= 9N

e\

- Renesans Floor In-Lays

P —

© 1989 -2023 Renesans Floor In-Lays 1



#Renaissance Floor In-lays

i







© 1989 -2023 Renesans Floor In-Lays






© 1989 -2023 Renesans Floor In-Lays 6



© 1989 -2023 Renesans Floor In-Lays 7



© 1989 -2023 Renesans Floor In-Lays 8



© 1989 -2023 Renesans Floor In-Lays



© 1989 -2023 Renesans Floor In-Lays



© 1989 -2023 Renesans FIoorIn -Lays



,./..
< S 'i
A 1
w’ F
w:’

A




e — -1

==

PQ-565
© 1989 -2023 Renesans Floor In-Lays 13



AP
i gy DY
o " 01
T
(ETEL
|

wil B

© 1989 -2023 Renesans Floor In-Lays 14






© 1989 -2023 Renesans Floor In-Lays

16






f S v
t F
| e

© 1989 -2023 Renesans Floor In-Lays 18



19

Lays

© 1989 -2023 Renesans Floor In






Ui 7]
y
‘ﬁ‘\\

s Floor In-Lays







H

= e
ri iﬂ i’ B

lll“

[ L 3
\ ¥
Y i aaths
1
.l ' ﬁ
1 et
T L]
]
BB i o
L ol |
T $
! L]
' i
._
Bt
H, i
| = - £
B W
-
i ¢ !
.. .'
§ ;
y

© 1989 -2023 Renesans Floor In-Lays




Wi 1 e




.

.. - | [ &) dr..
| Nk W




2015/04/07

© 1989 -2023 Renesans Floor In-Lays




L]
(43}
-
L
H
¥ 2
o
L&)
| =
(41
L
g
it O
iy
1 e.
R
£
-
=
>
=)
O}







't



















SRR R o el i ol
B F T













-B2

154

MD-

h.mf m

.J{w#. W\
. |\
% \
Y |\
- .&« \
1 \
3 e \

£
<
=
£
o
=
=
=
-

....\




MD-153-B2

MD-153-C3 © 1989 -2016 Renesans Floor In-Lays MD-153-D4




Barelette

e 2ot MD-126-B2




<
el
=
__ | D_
=







Queens Fan

oa?"%«;r o) G
N
iy tp,' i \.\:\':.'-

"r_‘..%}.n}:xi

il
£

| I |

_‘;;_,., =
.
i

MD-105-C3

MD-105-D4




MD-162-B2

MD-162-A1 MD-110-LGB



<
b
B
=)
=




MD-107-C3 MD-107-D4



Bull Heads

MD-108-B2



MD-109-D4 © 1989 -2016 Renesans Floor In—Lajs

MD-109-C3




MD-110-Al -- _ MD-110-B2

MD-115-V3 MD-115-V4




Flower Bell

MD-111-A1 N ' MD-111-B2

MD-111-C3 MD-111-D4
©1989 -2016 Renesans Floor In-Lays




MD-113-A1

MD-113-D4

MD-113-C3 © 1989 -2016 Renesans Floor In-Lays



t 2

MD-114-A1

—— i .l

N | 5
MD-114-C3 MD-114-D4




!
sy p
R i o U NS
CAY :
| " I
! n

™
"y
d

MD-114-C3-pw MD-114-D4-pw




©
>
@
=
©
-
]
C
()
>




MD-121-B2

MD-118-B2




®
>
©
8
gy
5
=

MD-116-E5

© 1989 -2016 Renesans Floor In-Lays s.c.

MD-116-G7




MD-117-A1 MD-117-B2




MD-118-B2

2
[1+]
"
=
8
[T
e
T
%]
o
c
i
o
©
-
o
o
2
)
=
@

MD-155-A1  ©
MD-119-A1




E
=
=
O
@
Q
w

MD-128-D4




MD-150-A1 MD-150-B2

MD-151-Al

MD-152-Al MD-152-B2




MD-102-82

MD-103-52




Compass Rose

MD-100-D4 EWSN




Flower

MD-123-A1

MD-123-C3

MD-123-D4







MD-101-Stars

MD-149-A1




MD-160-A1

MD-162-A1

MD-163-A1




MD-107-D4-round




Majesty Rosette

MD-153-F6




Art Noureaux

s MD-171-C3




Hospitality

(BR-438-D4)

MD-138-B2



Venetian

© BR-401-Af

© 1989 -2016 Renesans Floor In-Lays




Venetian

© 1989 -2016 Renesans Floor In-Lays
e — T
f o {‘-! !g'\ t|.|l

!

% TR

A b
-




" BR-403-PA







<
&
o
o
a1
4
o




Roman II

BR-417-A1




"Boudoir"

Fa
3

B 8 i ﬂ‘l {1‘, rﬁxi. f F~
P e Lo

3
5
R
;

&\R\k‘l\ﬂ\&\&\&\\l\&‘m -



BR-407-D4

BR-407-B2

=
(@)
O
=
o
m
E




Louis XIV




Regency

SASAS

BR-410-A1




Pulpit Flower

BR-426-D4




BR-460-B2







The Sun King




Royal Falcon

BR-440-B2




Royal Falkon




BR-441-A1

BR-443-A1




BR-448-A1




Art Nouveaux




BR-4

S et A Vit e it




<
o
3
'
2]




BR-455-A1

BR-455-B2




BR-456-mg

BR-457-ly




Renaissance

BR-458-A1

AT




Renaissance

BR-458-D4




Renaissance

SZOREGDY

BR-458-E6-2k







Choon &&ﬁ}?

BR-427-A1

© 1989-2016 Renesans Floor In-Lays s.c.




Papirus
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FLOOR OF THE YEAR

*THEPE@®RLE 'S ' GH®ICE"
& CRAFTSMANSHIP

Renaissance Floor In-Lays

SAN FRANCISCO

castern Curopean Elegance

fa single individual has left his undeniable now 38, had studied since he was hand-picked for

mark through the years on the NWFA's Floor ~ a special craftsman’s school in Krakow at 16.

of the Year contest, it's perhaps Eugene Klotz ~ When Klotz received the book as a present, he

of Renaissance Floor In-Lays of San Francisco.  knew he had his hands on something special.

The Polish-born custom flooring contractor

introduced an Eastern European element of F]

design to the competitions when he first

entered in 1990. Three times in four years, in

fact, he walked away with either the winning
or the runner-up honors in what was previously a
two-category competition (residential and com-
mercial).

His stature as a true craftsman continues. His
1995 entry in the Floor of the Year contest, a
hand-cut, 9-by-9-square-foot installation in a San
Francisco Design Center showroom, was a modi-
fied replica of a rosette pattern found in
Moscow’s 18th-century Pavlovsk Palace. Not sur-
prisingly, it won for “Craftsmanship,” an honor
decided by the judges representing the American
Society of Interior Designers. But also not surpris-
ingly, it was acclaimed as “The People’s Choice,”
in a vote by the 1,600 conference attendees.

Klotz's entry is true to his elegant and intricate
form. The working area isn't big at all — 80 square
feet — but Klotz needed more than 200 hours to
install it. Hand-cut with a scroll saw, it is a combi-
nation of brush box, wenge, avodire, padauk and
Sydney blue. The centerpiece includes brass, sil-
ver and copper ornaments of ¥inch thickness
glued onto %4inch plywood panels.

How the design came to Klotz's attention is an
unusual story.

Klotz left Warsaw in 1980, but his ties to his old
country are still strong. A friend who visited
Poland two years ago found an antiquarian book-
shop. He returned with a book of Russian mar-
quetry — the inlaying of woods in panels,
furniture and flooring, the very trade that Klotz,

SUPPLIERS LISTED IN BOLDFACE ARE ADVERTISERS IN THIS ISSUE
FLOORING: Boral Timber « DISTRIBUTOR: Golden State Flooring Company = FINISH: Basic Coatings
ABRASIVES: 3M = SANDERS: Clarke = BUFFERS: Légler (Palo Durc)
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“I saw many magnificent designs in this book,”
Klotz said. “But then I saw this particular design.
“This is gorgeous,’ | thought. ‘It just makes me
want to do it, and I'll just find an opportunity.’

The opportunity arrived in 1994, when Klotz
was invited to do a showroom floor in the Sobel
Design Building. “I took a design from the mas-
ters, and l added something to it,” he said., “I
didn't like the original center, which looked too
poor in the surrounding ornaments.”

Klotz did the job solo, completing it last Octo-
ber. “My guys did the sanding and finishing, but
the design was entirely mine ... [ didn't want any-
one else to touch it,” he said.

Because the work was in a showroom, Klotz
added a company insignia, the initials RFIL and a
crown cut in brass. “I feel honored when I am
asked to leave my signature on a floor,” he said.

Klotz is best known among his NWFA peers for
his imperial “lion” design that was recognized in

the 1994 contest. He has since adapted that,
with its coat of arms, as his company’s call-
ing card. One would think that Klotz would
forever hold up the lion as his all-time
favorite work, but he demurs.

“I can't say that either the lion or this one is my
favorite anymore,” he said. “Yes, they're nice, {
okay, but I can love a project for two or three
months after it's finished, but then I'm thinking
about other ones.

“It’s fantastic, of course, when the first coat of
finish goes over and brings all the colors alive.
And three or four hours after the last coat goes
on, I return to the floor and I admire it for an hour
or s0. That is the moment when [ am really
pleased. | will go revisit it again and again, too.
But the more | come back, the less I'm interested.
[ am bored; I need something new.”

Something for the next Floor of the Year con-
test, perhaps? @

The ornament
and insignia,
abouve, took
Eugene Klotz
more than 200
hours to do.

“I didn’t want
anyone else
to touch it,”
he says.
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FLOOR OF THE YEAR

BEST OF SHOW AND
UNFINISHED DESIGN

Renaissance Floor In-Lays.

SAN FRANCISCO. CAL!F.
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ver since Eugene Klotz of Renaissance
Floor In-Lays created a regal-looking lion
inlay for the 1994 Floor of the Year contest,
his work has carried an air of royalty.

In the 1996 Floor of the Year contest, the work
that won Renaissance another two trophies was
commissioned for rovalty — for a diplomatic room
within one of the royal palaces in Thailand.

Designed with the Queen of Thai-
land in mind, for the Queen’s
summer palace outside of
Bangkok, the winning floor
features an ellipse with a
centerpiece of orchids.
The 8by-14-foot
ellipse inlay is set
within a field of san-
tos mahogany. The
full room, the
grand entrance of
the palace, was
all installed by
another American
company and
NWFA member,
Rode Bros. Floors
of Los Angeles.
The 6,400-square-
foot parquet field
was the work of Rode
Bros., which also did
some hallways and
prayer rooms.
“Winning a Floor of the Year
honor is an unforgettable feeling, no
matter how many times before you have won,”
Klotz said. “It is an excellent contest. | felt like | was
winning again for the first time.”

That the level of entries stepped up in standards
in 1996 is pleasing to Klotz, who holds a special
perspective as the contest’s most decorated win-
ner. Five years ago, when others were making
inlays of simple geometric designs, Klotz was pro-
ducing daring designs that inspired others to try
their hands at something different.

Klotz still stands alone in his talent, but he is
approachable as always. At the NWFA Convention
in Chicago, he fielded dozens of questions from
contractors who knew him only by reputation.

“They ask things like, what kinds of tools do [ use?
What must they do to get to a certain point, techni-
cally? They ask very good questions, and [ am
happy to answer them. I am not making a secret of
any of this. [ will tell them the phone number of the
distributor in Germany where 1 get my tools. And if
someone really wants to know about hardwood
craftsmanship, he can find it in the library. The art
of marquetry is a well-established technique.”

The floor that garnered him royal attention was
the idea of Larry Klowoski, a Rode Bros. represen-
tative in San Francisco who happens to share a
workshop with Klotz.

“An architect had indicated that he wanted a
simple inlay, but Larry said we needed something
more sophisticated "and beautiful,” Klotz said. “I
was told that the Queen liked orchids, so  made a
centerpiece that was approved by the decision-
makers and to the Queen’s liking.”

The orchid centerpiece itself is 32-by-34 inches.
It comprises 522 pieces, all hand-cut from 12 differ-
ent species: American cherry, American black wal-
nut, bird's-eye maple, wenge, purpleheart, padauk,
avodire, carpetiam elm, santos mahogany, Hon-
duran mahogany, Cuban mahogany, end grain
pink ebony and flat grain as well.

Klotz said he has never before done such deli-

SUPPLIERS LISTED IN BOLDFACE ARE ADVERTISERS IN THIS ISSUE
PARQUET: Parquet By Dian * EXOTIC WOODS: Austin Hardwoods = ADHESIVE: Boslik's Best =
SANDING MACHINES: Clarke American = FINISH: Preferred Products’ Curator = ABRASIVES: 3M
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cate work for a
floor. He has
achieved such
intricacy only
using veneers
for free-stand-
ing marquetry
panels, and
that was more
than 10 years
ago.
“We made
the entire
panel out of
quarter-inch
thickness,” he
said. “I have
never done any-
thing this intricate
that will last hun-
dreds of years.”
The entire ellipse
took two months for
Klotz to build. He and
assistant Tom Krynski
worked on Saturdays to
finish the project, which
needed to ship by the end of
November. Glued onto four pan-
els, with a fifth panel as the center-
piece, the whole inlay weighed 500
pounds. Klotz sent along a router with Ellipses of excellence:
special templates for its installation. 522 separate pieces make
Klotz could have traveled himself to Bangkok to up the midle.
install the inlay, but couldn’t take time away from
his other projects. He intends to visit Thailand's
Royal Palace someday to see his work in place.
“I don’t know what kind of diplomatic effort it will
take for me to see the room,” he said. “But [ under-
stand the Queen was very impressed. [ am very
honored to have done some work for royalty.” ®

August/September 1996 HARDWOOD FLOORS




HONOR AWARD
Residential Category
RENAISSANCE FLOOR
IN-LAYS

San Francisco, Calif.

Supplier’s List

Flooring:

Renaissance Floor In-Lays
Sealer:

BonaKemi Woodline
Finish:

BonaKemi Pacific Strong
Abrasives:

M

Sanders:
Hummel

FLOOR OF THE YEAR
AWARDS
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After only two years in business,,
Renaissance Floor In-Lays’ Eugene
Klotz and Tad Talarek have designed,
constructed and installed this year's
runner-up residential floor.

Natives of Poland, Klotz and Talarek
came to the wood flooring business by
accident. Klotz, whose background is in
art, was involved in marquetry when
someone asked him if he could bring the
same sort of technique to floors. He
could and did, but the customer didn’t
know how to install the medallion he
made. A business was born. Talarek,
who has a degree in art history, describes
their resulting partnership thusly: “Eu-
gene is the artist, I'm the businessman.”

Talarek reports that the home that
houses their winning floor is done in the
style of a Scottish castle; its owner, he
says, “liked English Gothic.”” Klotz and
Talarek reviewed English castles in Lin-
combe and York and inevitably decided
on a rosette motif for the center medal-
lion.

Builr in the style
of a Scottish castle,
the house boasts a
tower entryway
complete with a
Renaissance Floor.

The floor occupies the entrance to the
home, which is a tower between the
other elements of the house. Built 20
years ago by an apparent master crafts-
man, the 9-foot, 8-inch radius tower isn’t
off by more than one-sixteenth of an inch
anywhere in the circle.

Cut by hand, the sunburst pattern con-
sists of 144 boards of Brazilian cherry,
which taper toward the center and were
milled with tongue and groove to a
%-inch thickness. (Originally, Talarek
says, the boards were to run parallel,
but the home owner agreed with their
suggestion that they be tapered.)

The center medallion, 5-foot-6-inches
in diameter, comprises 404 pieces hand
scroll-sawn out of wenge, Honduras ma-
hogany and domestic walnut. The out-
side border is 7 inches wide and 54
linear feet in circumference, while the
curved elements required to frame the
centerpiece and border were routered
and hand fit out of select-grade Brazilian
cherry.
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Members’ Choice (Master Division)

Best Use of Wood Technology

RECLAIMING THE THRONE

RENAISSANCE FLOOR IN-LAYS
San Francisco, Calif

hy, he said it would be his last—for awhile. “I said, ‘1

hink it’s time to give myself a break and allow the
contest to grow,” Klotz says. “It should be encouraging for
others instead of having the same group of faces winning
from the beginning.” Klotz held true to his word, and when
he entered again this year, he found that the number of en-
tries had more than doubled since he last entered in 1997,
something he finds “very encouraging.” Not surprisingly,

e last time Gene Klotz won a Floor of the Year tro-
p
t

28 HARDWOOD FLOORS  June/July 2001

however, when Klotz reappeared this year, he hadn’t lost
his winning touch.

This year’s winner is an elaborate floor Klotz designed
featuring his trademark scrollwork. The customers were
referred to Renaissance by the wood flooring company
that installed the other wood floors in the house several
years beforehand. The clients were now ready to design
the crown jewel of their home—the living and dining roo
areas.

. The home owners came to Klotz with a detailed
¥ ’ floorplan sketch and photos of their furniture,

which they had found during a trip to Europe. Thes

| goal was to coordinate the floor to the furniture.
After several weeks of studying the photos and pla
Klotz created his design. With few adjustments, the
clients approved it, telling him to take as much tim
as necessary because they wanted the floor to be
perfect. That was good news for flooring
contractors used to harried construction deadlines
“Most of the jobs are on a tight schedule,” Klotz
says. “There is not much room for crazy schedules
and yet trying to achieve something pretty.”

The final design features two medallions, which
were customized from stock items in Renaissance’

{ catalog. The center designs in both medallions use
elements of the patterns on the furniture. Because
red oak had been used in other areas of the home.
was used as the primary specie in this room. Red
oak and santos mahogany form the parquet, and
accommodating the clients’ request for subtle

¥ contrast, Honduras and santos mahogany were
used in the border. The most challenging part of t&

1 job from a layout standpoint was sizing the parque
to fit without any partial squares.

Before the floor was even completed, the clients
were so pleased with progress that they gave
Renaissance’s installer, Asmir Begic, a Christmas
present, “That doesn’t happen too often that a
client will do that for you,” says Klotz. “They were

=4 really great clients to work with.”

Klotz finds that these days, an increasing amous
of his time is spent talking to clients, and almost z
of the cutting for his trademark scrollwork is left to
Tommy Krynski. But some essential tasks he still
handles himself—he recently flew to Beverly Hills.

| Calif., to take measurements on a new project that
will consist of 900 square feet of inlays. Now that
Klotz has returned to the Floor of the Year scene,
perhaps the industry will get to see that one on the
big screens next year. Given his history, chances
are good.—K.M.W.

www.hardwoodfloorsmag e







Uber die FirmaUnsere Firma gewann Ansehen in den
U.S.A., wo wir massgefertigte und selbstentworfene
Fussboden produzierten. Hersteller auergewhnlicher,
handgeschnittener Einlegearbeiten fiir Holzboden
(Technik aus dem 18. Jh.). Seit 1989 auf dem
internationalen Markt. Verwendet werden die
verschiedensten Holzer, wir bieten: Medaillons;
dekorative Bodenrosetten; Tafelungen mit Intarsien;
Bodenmosaike im Renaissance-Stil; handgeschnittenes
Mosaik; dekorative Parkettboden; dekorative
FuBlbodeneinlegearbeiten im Renaissance-Stil; Rosetten;
dekorative Leisten fiir Holzboden; Parkettboden.

Renesans Floor In-Lays
Chréscina 5
56-200 Gora

POLAND
Tel: +48 605 391 050

www.intarsien-parkett-marquetry.eu
floorinlays@gmail.com
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